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Althdugi? not an eth n om u sicolog ist, I b e lie ve  that 
m u sic  is  an im portan t p art o f cu ltu re , and b ecam e a 
founding m em b er  o f the Society  fo r  Ethnom usicology  
when it was organ ized  in 1955 at the annual m eetin g  of 
the A m e ric a n  A n th ropological A sso c ia tio n  in B oston .
F o r  se v e ra l y e a r s  the S. E .M .  m et at the sa m e tim e  
and p lace a s  the A A A , and I used to attend as many 
se ssio n s  o f  the S .E .M .  as I did of the A A A . Then the 
S. E .M . began to m eet alternately  with the A m erican  
A nthropological A sso c ia tio n  and with the Society fo r  
M u sic o lo g y . T h is  seem ed  reason able  enough.

But in recen t y e a r s  the S . E .M .  has not m et with  
the anth rop ologists at a ll, and the m eetin gs a re  so  
scheduled as to  be v irtu ally  m utually ex c lu siv e . T h is  
y e a r , fo r  ex am p le , the S .E .M .  is  to m eet in Seattle  
so m e tw o w eeks b efore  the A A A  m eetin gs in San D iego .

A s  the rep ort s ta te s , "th e r e  is  no sa tis fa c to ry  su b­
stitute fo r  the fa c e -to -fa c e  d isc u ssio n , debate and e x ­
change o f ideas which a re  a p art o f the annual m e e t in g s ."  
E th n ologists and eth n om u sicologists can both p rofit  
fro m  such an exchange. And w h ere b ette r  can new m e m ­
b e rs  be recru ited  than am ong graduate students in anth­
ropology ? Som e of th ese  students m ight w ish  to  under­
go the sp ecia l d iscip lin ary  training needed fo r  sp e c ia l­
ization  in eth nom usicology. Many m ore  m ight be in­
spired to  m ake record in gs o f m u sic  and dance as part  
of th eir  ethnographic fie ld  w ork , turning over th eir  
m ateria l to sp e c ia lists  fo r  a n a ly sis .

B ecau se o f the centrifugal fo r c e  which s e e m s  to  
drive sp e c ia lists  off in d ifferent d ire c tio n s , an effort  
is  n ec e ssa ry  to bring the fra gm en ts togeth er again to  
avoid the im p overish m en t of iso lation .

S in c ere ly ,

E lizab eth  E . B acon .

T h om as Johnston w rites  fro m  the U n iv ersity  of the 
W itw a tersra n d , A F r ic a n  Studies P r o g r a m m e , Jan Sm uts  
A ven u e, Johannesburg, South A fr ic a :

"T h is  is  to  resp ectfu lly  in fo rm  you of the c om p le ­
tion  of the f ir s t  d raft o f a 5 0 0 -p a g e  rep o rt, "T h e  M u sic  
of the S h a n g a n a -T so n g a ".

"T h e  S h an gan a-T son ga are a B an tu -sp eakin g  South­
ern  A frican  trib e  co m p ris in g  about 1 ,2 0 0 ,0 0 0  indigenes  
within the hom eland P ortu gu ese E a st A fr ic a , and a fu rth er  
5 0 0 , 000  of im m igran t d escen t within the N orthern  T r a n s ­
v a a l. They a re  lin g u istica lly  and cu ltu rally  d istin ct fro m  
the T onga (s ic ) o f R h odesia , Z a m b ia , and the Inhambane 
a re a .

" A  com p reh en sive  study of th eir  com m u n al v oca l  
m u sic  and th eir  in stru m en tal m u sic  w as undertaken during  
the period  1 9 6 8 -7 0  by m y s e lf  under the su p ervision  of D r . 
John B lacking and aided by gran ts fro m  the W e n n e r -G re n  
Foundation fo r  A n th ropological R e se a rc h  (New Y o r k ), and 
the U n iversity  o f the W itw a tersra n d . I resid ed  am ong the 
trib e  fo r  con sid erab le  p e rio d s learn in g  the language, the 
in stru m en ts , the so n g s, and the s o c ia l function of the 
la tte r . The stuffy in clu des 150 song  tra n sc rip tio n s , 85 
in stru m en tal tra n sc rip tio n s, and c o v e r s  the su b jects  out­
lined on the accom panying sh ee t. "

P A R T  1: C O M M U N A L  V O C A L  M USIC

TH E SO C IA L  F U N C T IO N  O F SH AN G AN A TSO N G A MUSIC : 
G eograph ical location  o f the tr ib e , past and recen t trib al 
h isto ry , m igration  p attern . N otes on kinship sy s te m .  
P o litic a l s ign ifica n ce  o f institutional m u s ic , the pow er  
w ielded ty  its  o rg a n ize rs . R elationship o f m u sic  to the 
agricu ltu ral sea so n s o f the y e a r .

K H O M BA (G IRLS' P U B E R T Y  SCH O O L) M U SIC OF TH E  
S H A N G A N A -T S O N G A : Son gs, dances and p ostu ra l sy m b o ­
l is m  of Khom ba r ite s . F o rty  m u sica l tra n scrip tion s of 
son gs and the so c io -p o lit ic a l overton es of th eir  texts and 
teach in gs.

***
M A N C O M A N E  ('E X O R C IS M ') M U SIC OF TH E S H A N G A N A - 
T SO N G A : R ole and reg alia  o f the 'e x o r c is t ',  w om en as m e ­
dium s in p o s s e s s io n  d an ces. The pen taton icism  and qua­
druplet rhythm  of m andlhozi songs fo r  'e x o r c is m ' o f alien  
Zulu  's p i r i t s ' ;  the h eptatonicism  and trip let rhythm  of 

x id zim b a  son gs fo r  'e x o r c is m ' o f a lien  Ndau 's p i r i t s ' .

N G O M A (BO YS' C IR CU M CISIO N  SC H O O L) M USIC OF TH E  
S H A N G A N A -T S O N G A : S y m b o lism  of ngom a r ite s  . The  
sh o rt, s lo w , pentatonic chants d eriv ed  fr o m  the neigh­
bouring P ed i; the lon g, fa st heptatonic c irc u m c isio n  son gs, 
p o ssib ly  o f p r e -im m ig ra tio n  orig in .

B E E R  SONGS A N D  B E E R  D A N C E S OF TH E S H A N G A N A - 
T S O N G A , W IT H  A S P E C IA L  SE C T IO N  ON M U C H O N G O LO  : 
The econ om ic  ro le  and nutritional function of b e e r , c e r e ­
m ony and fo rm a lity  at b e e r  d rin k s. Twenty Song tra n s ­
crip tio n s. A  h istory  and description  of the national 
m uchongolo dance, with ten song tra n scrip tion s.
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V

W O R K  SONGS O F TH E  S H A N G A N A -T S O N G A : M u sic  
accom panying sea son a l a gricu ltu ral activ ity . The func­
tional n ature o f both rhythm  and text with resp e c t to  
p h y sica l la b ou r.

X IG U B U  (B O Y S 'D R U M M IN G  SCH O OL) MUSIC O F TH E  
S H A N G A N A -T S O N G A : D rum  learn in g  rh yth m s, n onsense  
s y lla b le s , v oice  and drum  c o n v ersation s, xigubu clap and 
m e te r  teach in g  so n g s.

C H IL D R E N 'S  SONGS O F  THE S H A N G A N A -T S O N G A :
Story  so n g s and gam e so n g s; th eir  sy m b o lism  and ancient 
s ig n ifica n ce . Twenty m u sica l tra n sc rip tio n s.

S P E E C H -T O N E  AN D  ITS R E L A T IO N S H IP  T O  S H A N G A N A -  
TSO N G A V O C A L  M U SIC : S p eech -ton e con form ity  and non­
con form ity  within Sh an gan a-T son ga m elo d ic  contour. 
M u sic a l and n o n -m u sic a l fa c to r s  con trollin g  song  com p o­
s itio n .

T W E N T Y -F O U R  O R A L  T E X T S  O F T H E  S H A N G A N A -  
T S O N G A : Sam ple song texts and the tr ib a l cu sto m s they  
r e v e a l. A  fir s t  fru its  recitation  and a bone divination  
consultation.

P A R T  11: IN S T R U M E N T A L  M USIC

IN S T R U M E N T A L  M U SIC O F  TH E  S H A N G A N A -T S O N G A : 
D escrip tion  o f the tim b ila  h an d-pian o, m oh am bi xylophone, 
xitirin go  flu te , and nanga wh istle .

■ î

X IZ A M B I F R IC T IO N B O W M U S IC  O F  TH E  S H A N G A N A -  
T SO N G A : D etailed  d escrip tion  o f the in stru m en t, p r o fe s ­
sio n a lism  and n o n -p ro fe ssio n a lism  am ong p la y e r s .  
M ethods of adaptation o f tradition al so n g s, the su bjective  
o r  'inh eren t' rhythm s of x izam b i d u ettists . Sixty m u sica l 
tran scrip tion s.

X IT E N D E  B R A C E D  GOURD B O W  M USIC O F TH E SHAN­
G A N A -T S O N G A : T h e in stru m en t and its  p la y e r s . Xitende  
learn in g  rh yth m s. U se  o f the natural s e r ie s  and its  p o s ­
sib le  influence on bow accom panied sin gin g . Seventeen  
m u sica l tra n sc rip tio n s.

M Q A N G A L A -A N D  X IP E N D A N A  B O W  M USIC O F  TH E  
S H A N G A N A -T S O N G A : B r ie f d escrip tion  of the in stru ­
m en ts and th eir  p la y e r s . Eight m u sica l tra n scrip tion s.

SH A N G A N A -T S O N G A  B O W  M USIC A N D  ITS R E L A T IO N ­
SHIP TO  S H A N G A N A -T S O N G A  C O M M U N A L  V O C A L  
M U S IC : T h e la ck  o f b ow -in flu en ced  m u sica l c h a ra c ter ­
is t ic s  within the m elody  o f S h an gan a-T son ga com m unal 
v oca l m u sic . M u sic a l and n o n -m u sic a l fa c to rs  con trol­
lin g  both bow m u sic  and v o c a l m u sic .

C O N C LU SIO N : Indigenous m elo d ic  and rhythm ic ch arac­
te r is t ic s  o f S h an gan a-T son ga m u s ic , u se o f d isc re te  clap  
pattern s and com p lex  fo rm a l s tru c tu re s . D istin ct bodies  
of pentatonic, hexatonic, and heptatonic m u sic  occasioned  
by in te r -tr ib a l m u sica l acculturation .

***

Shangana-Tsonga nanga herding w h istle  1 9 6 9 . Photo by  

T h om as Johnston.

F r o m  W ilfred C . B ain , dean of the Indiana U n iv er­
sity  School of M u sic , 3 0 6  N . Union S treet, B loom ington , 
Indiana 4 7 4 0 1 , c o m e s  the announcem ent of a grant fro m  
the National Endow m ent fo r  the H um anities to estab lish  
a national B lack  M u sic  C en ter at Indiana U n iv ersity .

"T h e  function o f the B la c k  M u sic  C en ter, "  D ean  
B ain explained , "w i l l  b e  to  docum ent the en tire  h istory  
of th is cu ltu re , v e ry  m uch in the sa m e  m anner as our  
L atin  A m e ric a n  M u sic  C en ter has w orked in  a related  
fie ld .

"T h e  potential ro le  o f th is  m u sic  in future c u rr ic u ­
la r  and p erform an ce  p ro g ra m s in the United States may  
w ell be determ ined by the re se a r c h  and re fe re n c e  a c ­
tiv itie s  of our new C en ter . "

Appointed d ire c to r  o f the p r o je c t , w hich w ill be  
launched in Sep tem b er, w as D r . D om in iq u e-R en e de 
L e r m a , b ib liograph er and m u s ic o lo g is t . The a sso c ia te  
d ire c to r  w ill b e  P r o f . David N . B ak er J r . .

The C en ter  w ill develop an exten sive collection  of 
b o o k s, jo u rn a ls , re c o rd in g s , and other m a te ria ls  
which w ill docum ent a ll m a jo r  a sp ec ts  o f b la ck  m u sica l 
e x p ressio n . Included w ill b e  ja z z , con cert m u sic , g o s ­
p el m u sic , rhythm  and b lu e s , fo lk , eth n ic, and popular  
m u sic .

8


